Scroll Two

Verse I

i. From stone he ascends;

ii. His blood echoes with distant tides ;

iii Salt whispers in his dreams.

i. A reference to Highguard, repeated in scrolls 4 and 17

ii. While the obvious reference is to Barabbas' love of the ocean, I think it may also refer to the moods that occasionally overtook his otherwise pleasant nature.

iii. Some (Cicerio, Bethany) describe this line as 'sinister' but they are both writing before the Emperor comes to the throne (and that kind of nonsense has no place in a scholarly treatise).
Verse II

i. With the trident of war he stands,

ii. The red waves break around his knees,

iii. He lifts a dark horn to joyous lips
i. Trident is the sea, but may also refer to three terms as Highborn general or the “three virtues” which were regularly ascibed to him during his reign

ii. Reference to warfare, and the sea again. Adamast suggests that this Emperor will be “immovable” and, having met Barrabbas myself, it is hard to argue that this is a true description of the man.

iii. Unclear. 'Joyous' is an odd term to describe a Highborn Emperor, but entirely appropriate to Barrabas. Horns are images of initiation, starting and courage (see Adamast)

Verse III

i. He looks upon the last borderland

ii. A banner of black and silver raised,

iii. Hand flowing with red and gold

i. The sea (Cicerio, Bethany). Adamast suggests “foreign parts” which also describes the focus of Barabbas' reign.

ii. Highguard, also the Emperor's personal standard.

iii. War and wealth define Barabbas' reign, but Adamast also suggests red for wine, and this for a representation of prosperity. A cynic might read it rather as 'spendthrift'

Verse IV

i. Ruler of the deeps!

ii. His crown is jade and pearl,

iii. His throne of weirwood and silk
i. A sea reference, and again credulous scholarship has ascribed “sinster” overtones to it. It may be a reference to

the Emperor's final fate, or his aspirations, but also to the incident with the Great Pit of Ennerlund (which is certainly deep).

ii. Tempest jade – storms, the sea (Adamast). Pearl likewise the sea. Also see “the pearls that are his eyes” - Basilisk

reference (Cicerio)

iii.  Weirwood – boats. Silk – boats but also trade.

Verse V

i. He walks backward to the start,

ii. Remembering the pride of his forbears,

iii. Rainbow flags flutter in his wake.
i. A return to roots – Highborn historical reference; seeking new lands to conquer? Or just imaginative metaphor (Adamast!)

ii. Bethany daughter of Hester considers this a reference to the Patricians, but Cicerio suggests the Navigator-kings of Highuard. I think it is actually not a metaphor – again, having met Barrabas this is an obvious description of the man. 


iii. Too obvious?A torn cloak (Bethany), torn sails (Adamast); a student of recent history however sees an obvious interpretation for this line; the Freeborn corsairs and traders who did so well from his reign (Siroc).

Verse VI

i. The heights and depths conspire;

ii. He slumbers in darkness,

iii. His tomb is empty, he sleeps not alone.
i. The storm that kills him. This points out again the fundamental flaw with th 'prophecy' - understanding always seems to come too late to do anything about it.

ii. Sleep is death. The bottom of the sea is dark. This is a sinister line, agreed, but it is also a baldly factual one 

iii. Bethany daughter of Hester wastes an entire scroll on this line. It is clear what it means. It means he is not sleeping alone (other sailors) not that he is not sleeping, alone.

Scroll Eleven

Verse I

i. Beneath the banner of the rose she rises, and a fire is in her breast;

ii. her tongue flows with silver;

ii. she spins beauty from golden threads.

i. Richilde is born in Astolat; fire is an image of both beauty and passion – which she has in abundance.

ii. This could refer to any Emperor or Empress but, if we assume that the reference is to Richilde it supports all descriptions of her, and potentially refers to her time as an Advocate

iii. Again nothing here is uniquely Richilde – however, she was known as a consummate harp player. Weaving threads is a common image associated with politicians who poduce consensus from disparate pieces, and evokes the net of the heavens (see Cicerio). 

Verse II

i. She commands the sun to stop;

ii. The moon to turn backwards; 

iii. the stars will tell her secrets.
i. This could be a reference to Richilde's Test of Mettle, as well as reinforcing I.ii. Also see Tramal d'Evian's Ode to the Sun

ii. Obscure. Cicerio claims it is a reference to the Black Moon cult, but I can find no references that support that interpretation

iii. An obvious reference to the Chamber of Stars which would still have been active in her reign; possibly also a reference to the Net of the Heavens and possibly even to the audience with Sinokenon in 48YE; also the Stargazer Regulus who served as her advisor between 40YE and 51YE.
Verse III

i. Queen of Summer!

ii. Her crown is beauty, binding day to night;

iii. Her throne of orichalcum and of gold.

i. A popular description even during her reign; qualities of the Summer Realm prevalent during her reign (Cicerio)

ii. Cicerio says this is beauty and Test of Mettle. Other interpretations –diplomatic work between the magi of Endsmeet Spire and the Hakima of Afar (42YE)

iii. Colours often associated with the Summer realm. Orichalcum has strong symbolic links to pride and rulership.

Verse IV

i. She casts her net across the eternal sea,

ii. and drags from chaos four stars of steel and ebony

iii. wearing a mantle of rainbow feathers.
i. Poetic license? Adamast says it is a reference to either the world of politics (the eternal sea that is full of conflict); Cicerio claims it is warfare. Both apply to the reign of Richilde.

ii. Almost certainly Reikos, Redoubt, Semmerhold, Karsk

iii. Unclear; no images of Richilde show her wearing a mantle of rainbow feathers. Sumaah reference seems unlikely. Adamast says it is a reference to the bards/troubadours.

Verse V

i. She stoops to conquer,

ii. But conquest holds no dominion over her;

iii. Holding the world in her hand she laughs.
i. Contentious. I think that this is meant to be praise - that she is so exalted that conquest is beneath her. More poetry.

ii. Adamast suggests this is lauding her character – she expanded the Empire for good reasons, not barbaric lust for power. 

iii. Again – joy, peace, pride – strong symbols of Richilde, but is there a deeper meaning? It is as if Malachy (or Adamast!) is in love with Richilde,

Verse VI

i. She sleeps the sleep of the just,

ii. And the little birds sing of her glories,

iii. Their songs carry her to the stars.
i. Sleep obvious metaphor for death; image is of an Empress who has no reason to be troubled in her rest. Wishful thinking? Hard to believe any mortal may be so blessed

ii. Obscure. I agree with Adamast this is a reference again to the troubadours and bards(see IV.iii)

iii. Heretical? Invokes images of deified ruler (Suranni) Cicerio suggests it references profound influence on net of the heavens but I am not convinced this is any more than wishful thinking.

Scroll thirteen

Verse I

i. Wearing a sanguine robe he stands,
ii. And says 'no more'

iii. And lays down his sword
i. Red robed, bloody. Drenched in blood – murderer? Soldier? Physician?

ii. Ending, finishing something. Ending a war?

iii. A civil war? (Cicerio)? Swords are for soldiers, but can also be a symbol of wisdom. Dawnish? (Bethany)

Verse II

i. Brick upon brick, even handed
ii. Looking to the horizon, laying the road;
iii. Broad back bent beneath his burden
i. Building – similar phrases used in scroll four. Possibly another Highborn emperor (Cicerio) – fits with sorrow (III.i), virtue imagery

ii. Planning for the future/looking at distant lands, building a path to the future/foreign parts? (Adamast/Bethany respectively)

iii. Ugly alliteration. Emperor during period of trials? Possibly an Emperor who has hard decisions to make? But which person on the Throne does not?

Verse III

i. King in mourning; wise;

ii. His throne a garden of pale stone

iii. His crown briars and corn husks
i. A widower? Or someone who has done a bad thing (I.i) and regrets it? Howso wise?

ii. Highguard again (Bethany); Cicerio claims 'garden' may be a reference to Feroz,but that is hardly pale stone. White granite? Garden could be metaphor for shrine – priest-emperor?

iii. Despite hysteria (Bethany), probably not reference to the lineaged. Navarr and/or Marches (Cicerio). Certainly suggests rural rather than urban – imagery at odds with Highguard theories.

Verse IV

i. Two faces watching from the gate
ii. One looking outwards - fierce countenance
iii. One looking inwards - gentle and sad

i. Two faced, or dual natured? Literal twins (could explain dichotomies and inconsistencies elsewhere)? Gate implies wall or fence – Highguard? Borders?

ii. Protecting the Empire from outside forces (Bethany, Cicerio, Adamast agree)

iii. Sadness again – but also gentle. Caring and nuturing, gardener imagery.

Verse V

i. He preaches peace, yet fights
ii. Welcomes guests, yet guards the door
iii. Speaks like a gardener, in the tongue of kings

i. More dichotomy. Preaching peace – heresy again? (Bethany, Cicerio) or expansion on (I.iii)? Ending a war?

ii. Expanding on guardian imagery.

iii. The tongue of kings – diplomacy, politics (Adamast). “Speaks like a gardener” – humble origins?.

Verse VI

i. Even-handed and alone;
ii. Twice-broken rests his heart,
iii. On a bed of dark earth.
i. More duality. Even-handed is like the balance which represents Wisdom (Adamast), alone supports grief (Bethany). Is this an Emperor in a time when a nation has fallen? (Cicerio)

ii. Two reasons to be heartbroken – duality again – two lost loves (Adamast)? Twice-widowered?

iii. Marcher/Navarr funeral practices, possibly even Wintermark. Bed suggests rest – sleep at end of long day (Adamast)

